Lesson 481, issued 5/2 


FICTIONAL SYMBOLISM VII 


This lesson is an an 


well as the faults of 








tered in Petronius, the Roman n 
figure of the narrative, and it is 


7/19 


== NERO: A 


Page 19 


CONCEPT OF MAGNIFICENCE 


Marc Edmund Jones 


in him 





a decaying Paganism are shown. As 


wields a tremendous influence, and 


of decay and strength 


life characterized by 


cial values. In this el 
ics is found Poppaea Sabina or the wife of Nero as well 
im to his most revolting crimes, 





evil genius that leads h 











are shown through his 
story’s period. Chrysothemis is high pries 





cultured ina 





the con 





the Emperor Nero and a poet and generally accomplished pat 








trasts between 


alysis of the structure of human rela- 
tionship dramatized in Quo Vadis or Whither Goest Thou? by Henryk 
Sienkiewicz. The thread of life revealed through the story is cen- 
obleman who is quite the most striking 
that the real virtues as 





companion of 
rician, he 





the elements 














two mistresses during the 
tess of the old regime of 
ction and a flippant mockery at so- 
ement of a mad denouement of Grecian aesthet- 
as ruler and 

and Tigelli- 


nus or the administrator of the Emperor’s vicious impulses as climaxed 
The influence of Petronius is as 





in the deliberate burn 





Arbiter of Elegance, and in a cold disdain of everyt 
lack superficial beauty 


nificent canvas of ban 
It reveals the broad u 
enness in high places 











on the slightest provocation. 


when mass support is n 
cles and glorification 
has been accustomed. 





Petronius h 


despite his constant participation in the orgies, 


ing of Rome. 


quets, excur 
ndercurrent 








and surface polish. 


of gross 


The deliberat 





hing that might 


The book presents a mag- 
sions, games and public exhibitions. 
immorality, divorce, drunk- 
and cruel treatment of slaves or common people 











play for popularity 


eeded by the rulers is seen in the blood specta- 
of a sordid bestiality to which a whole people 





imself as the aesthetic observer of life lifts 
himself unconsciously above the drunken magnificence of Nero’s court 





and this better part 


of his nature becomes symbolized in Eunice or the slave girl who 
through the purity of her love becomes his mistress and wins and holds 





him to the end. Perhaps mis 
ears, Since her place was that of a respected wife. Alt 





a slave he raises and 


gal heir. In this the reader 











levates her 








based on mutual sustainment or on 


which the term sacrifice is needless] 


tress gives the wrong idea 





to modern 
hough she was 





, freeing her and making her his le- 


observes a real love, 





a genuin 


ly cheap. 


because it is 


service of the sort for 


Here is to be seen pa- 


gan virtue, and it is a real virtue for the reason that it is unaccom- 





panied by moral fireworks. It is 





of hysteria and protestation of moral motive. 
of Petronius, together with the administrative abil 
rounds out the pleasant side of the picture 
and shows that individual character is not the excl 


him on prior occasions, 


pagan courage freed from the curse 














The physical strength 
ity demonstrated by 





usive production of 


Fictional Symbolism VII 


any period, race, cult 





When Petronius resor 
the methods of his 


ts to 
times, 











this he errs in reali 
is a best that is bu 











vealed in the sevent 


however is to be seen in 
the worst can hard] 





tiveness of his rol 
the Christ 
attempts 

three separate occasions 
with no thought b 
weight 
no mat 
full measure, he 
and meets his deat 
ters. There is 

















th with 





ophy as well as religion 


Nero and Petronius are no less consistent, 





out in the latter’s case 














was 
beauty in the history of 
ment of 

in that of Crispus, or 
same bitter extreme that 





peror alone indicated personal excellence, 


ty bu 


tian physician whom Chilon 
to wrong a third time as great] 





C ONnCe. 


Life’s reaction to the situa 
th principle of relat 
fineness of human character as already brou 
polished and patrician Pet 


tronius. 
the fascinat 





ly be said and yet 
le in the story. 


ture or set form of belief an 
trickery to achieve a pu 
and the results are unfortunat 
He is paganism at it 
t seldom approached even in th 


tion 
tion 





al 


Page 


d understanding. 
rpose he yields 

te. But i 
ts best, an 
ese Christian da 








tized is re- 
being or the fundame 


here dramai 





g 


The real 


ting Chi 
do jusi 
In cont 











twice wr 


LYy 











a grace mat 


properly is 


Behind 





man. That 


Chilon in pl 
ut self-advantage is at last caught by 
t of the goodness made manifest 
tter what the inevitable cost is to be and he well suspects its 
turns in the way of his going before all 
tched by few of the ot 
that which in every man will be noble if it is given 
a proper stimulation to expression, 


ayin 


to him. 


and the whol 


to draw 








ht out in the case of 
example of the princi 
lon Chilonides, of who 
ice to the real destru 
rast to Chilon is Glau 
ongs beyond all belief 

















g an unscrupulous game 
the sheer 


this occ 





The momen 





the worl 
ther chara 











objective of phi 


this out of every man. 
as has already been brought 
the madness of Bronzebeard or Nero 
the desire to achieve magnificence or to leave an enduring mark of 


20 


to 

n 

d it 
ys. 


ntal 

the 

ple 

m 

C+ 

cus, 
and 


and who forgives him on the 


urs, 


d 
c- 


los- 


he was shortsighted is an indict- 


the times and not of the Emperor. 
the fanatic who carried Christiani 
t Nero carried the debauchery which to the 


d 


cence fail if actually not to fail at all. 


Christ 
forgot 
days. 





In Peter the apostle and Paul of Tarsus is seen again 
tal worthiness of human character. 


fundament 
asked Pet 
ly, 
Paul on 


r where h 











work. 








rs 


No less in his case th 
ty to the 








id this symbol of magn 
Rome was rebuilt, and 





As the spirit of Jesu 





And sooner or late 


an 


Em- 
ifi- 


tianity was given a foundation upon bigotry that passed and was 
tten in the light of the enduring results of these passion-torn 


the 


S 


was going and as Peter turned and built enduring- 
and as this same drama took place a ful 
the road to Damascus, 
the challenge to his better or his real sel 
responds and turns to his genuine lif 


ll generation earlier for 
so to every man is sounded recurren 


ly 
r he 


The personal reaction to the thread of life here uncovered 


is revealed in the seveni 








th allegory or the invincibility of faith. 


Lygia or Calina as a hostage princess of the barbarians is the figure 


Fictional Symbolism VII 


of Christian invulnerability, 





and the her 








a 
ve 
Lygia with the environment 


lust for power, preferment 




















teran of the British wars, 
that brings out her fragile beauty to il 


Lygia is painted the peaceful environment of a home built on more 
t and wealth. 


with his wif 


fu in both body and character. Here i 
soul may know, for indeed even in the pal 
Acte, or his former mistress, who still 1 


as one migh 
tinues to h 
a romantic 


old his respect. 
point of view, 





ry. In the dramatizing of 
young pat 
cence 

Ursus 

brough 
of the gladiator, Creto, by 
of the bull in the arena by 


preservat 





or Lygia’s bear. 














t cherish a miswilled 


and it 
so strangely and marvelously molded by th 


trician who is cruel wi 
there is painted the marvel 
Physical 





s Vinici 
is the c 


Marcu 


th here 
the car 


stren 
th 


g 











boy and who although 


Page 21 


Around 

than 
tinus, the old 
has provided 


oine of the story. 


Aulus Plau 
e Pomponia, 





ts 
at every human 
is the Christian 


S a peace th 
ace of Nero 


loves this red-bearded tyrant 





discarded con- 

us is hero of the story from 

haracter of Marcus which is 

e press of events in the sto- 
as of character in the proud 
lessness of Roman magnifi- 








ous figu 
lly Ursus 





to a sense of values mentally and within. 


th 
th 


Ursus, and 
Ursus with 





tion of the lives of the lovers thereby, 





Sienkiewicz h 





warp of the splendid fabric 





merit brought death to Petronius and Christian fait 


Marcus and Lygia. 





re of the Lygian giant called 
is softened, and Marcus is 

The easy conquest 
later spectacular mastery 

e rescue of Lygia and the 

provides much of the 

the world. Pagan 

th brought life to 











as given 








SUGGESTIONS FOR REVIEW AND APPLICATION 


How are different facet 
the splendid canvas 





m to simple terms and make 


of this story 


them m 





constitutes the s 


ues? Wit 








e 
at 
rt 
af 
their symbolization of 
How does Lygia portray 


Wh 
th 
er’s use? 





How is strength dramatized, here 
at makes a book popular? 
ink this story was chosen to symbol 
What fundamental, 





tL? 





tency 
the concept o 
the sevent 





and 
t ma 





What 


fied through this lesson? 


th al 


overall 


ts of the concept of magnificence portrayed 





? How may the seeker reduc 


eaningful in today’s society? 


trong contrast between pagan and Christian 
th what effect 
t can you say of the consist 


of Petronius and Nero in 

f magnificence? 

lLlegory? 

in life generally? 

kes it live? Why do you 
lize a concept for the seek- 
purpose has been exempli- 





Lesson 482, issued 6/3/19 


FICTIONAL SYMBOLISM VIII -- LAURIE: 


Page 22 


A CONCEPT OF WHOLESOMENESS 


Marc Edmund Jones 


This lesson is an analysis of the structure of human rela- 
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things before a climax is reached. Perhaps her delicacy of soul jus- 
tifies itself in the melting of the heart of Laurie’s grandfather, and 
in the manner in which she softens boyish and awkward Jo. By the 
natural development of things it is warm-hearted Josephine who awakens 
the love of Laurie, but between these two there is too much free pas- 
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effeminization in the process and in the post office established by 
the youngsters at the hedge separating the two yards and in the many 
games and enterprises the sensitive real boy is gradually shaped into 
a semblance of manhood. Here is no moralizing, and no pouring of the 
essence of the soul into the patented molds of this or that ready-made 
character. The tribe of youngsters is permitted to express itself 
and trusted to be true to itself in an environment where there is no 
conflict between talk or theory and inherent desire. The result can- 
not be other than wholesomeness. The shaping of Jo herself is no 
less interesting, since this takes place in an alien situation or Mrs. 
Kirke’s boarding house in New York. Here the young lady, away from 
all accustomed influence, fights her inner battle and learns her own 
lessons. Because of her own consciousness she draws to her not the 
superficial elements of the big city but rather the same wholesomeness 
of her own home such as is to be found by anyone who cares to open his 
eyes to it in almost any section of this wide universe. In her writ- 
ing, its success and the various reactions it brings, she learns moral 
responsibility. Through Professor Bhaer in particular she gains ap- 
preciation for the simple values of life. Perhaps some will say that 
Jo gained the least of the sisters, but her cup remained truly full 
and her heart was satisfied to bursting. 


























































































































SUGGESTIONS FOR REVIEW AND APPLICATION 

(1) What ensures that values shall have eternal worth? How is this 
symbolized here? 

(2) Why do values seem less evident today? 

(3) How are the contrasting pictures of real and transient happiness 
made meaningful to the aspirant by this story? 

(4) How is the shaping of character presented through the relations 
of Laurie and the Marches? Why is this an allegory? 

(5) How is Jo’s experience to be compared with that of her sisters 
from the point of view of its enduringness and worth? 








(6) What makes a book popular? What makes it live? Why do you 
think this story was chosen to symbolize a concept for the seek- 
er’s use? What fundamental, overall purpose has been exempli- 
fied through this lesson? 
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But where there is a miscegenation or race mixture or mixing of any of 
the factors of being as in and through all pioneer work, there is fun- 
damental and essential progress. This gives more personal unhappi- 
ness but yields godlike alertness and contributes to new forms of ex- 
pression. It cultures a tolerant divinity that embraces all diver- 
gence constructively. 


























The personal reaction to the thread of life here uncovered 
is brought out in the tenth allegory or the genius of differentiation 
or divergence in experience factors. Illustrated by the whole book 
and by the points brought out immediately above the best expression of 
the process is to be seen in the character of David Gamut. Since he 
is regarded as unbalanced, he is given the liberty of the various In- 
dian camps because the redskins truly s here the conquest of matter 
by pure spirit. The close relationship between genius and insanity 
has been recognized since the most primeval times, and the fact of 
this recognition is proof of the inherent wisdom of all men and so 
even savages. David is respected because he is different. Here 
then is the basis of the sorcery of the Indians. The bear disguise, 
and the whole of their superstitions, may be seen to be founded on the 
value of difference or differentiation. Civilization may learn then 
that it will endure as it succeeds in culturing difference for its own 
stimulation, even as it outwardly sustains itself by its normality or 
resistance to modifying factors. 










































































SUGGESTIONS FOR REVIEW AND APPLICATION 


(1) Why has this story been popular for all these years? How are 
the Indians of this story typical of any man? 
(2) Why is the pioneer as represented by Hawkeye a worthy type to em- 


ulate? What purpose is served through the characterization of 
Magua? 
(3) How may we learn to build a bridge between races in ways other 


than that typified by Cora Munroe? How does life purify itself? 








Why should it do this? 

(4) What are the two strains of romance in the story? How are they 
to be characterized and compared? What is their deeper signifi- 
cance? 





(5) What is the tenth allegory? By whom is it portrayed? What may 
we learn from it? 

(6) What makes a book popular? What makes it live? Why do you 
think this story was chosen to symbolize a concept for the seek- 
er’s use? What fundamental or overall purpose has been exempli- 
fied through this lesson? 














